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Program

Marc-André DALBAVIE: Tactus
LIU Wei-chih: Heteroglossia VI: Song of Desires (World Premiere, Commissioned by
Weiwuying)

———————————————————— Intermission e il

Musical toys for solo piano:
Gyorgy KURTAG: "Perpetuum Mobile’ from Jatékok
Gyorgy KURTAG: "Hommage a Farkas Ferenc' (evocation of Petrushka) from Jatekok
Sofia GUBAIDULINA: "Sleigh with Bells' from Musical Toys
Guorgy LIGETI: "Musica Ricercata’ No. 9 ( Béla Bartok in memoriam)
Béla BARTOK: "Night Music" from Out of Doors
Péter EOTVOS: "Dance of the Brush-Footed Butterfly'
Helmut LACHENMANN: "Hanschen klein” from Ein Kinderspiel
Frederic RZEWSKI: Ludes |l
William Bolcom: Etude, No. 8 "Rag Infernal’

Michael DAUGHERTY: Le Tombeau de Liberace, for solo piano and ensemble

Program Notes

Marc-André DALBAVIE: Tactus

. J=c60-.) = c132-144
Il. J=c50

. D =c152

IV. J=¢30

V. J=c72

Written by John HENKEN, used by arrangement with the Los Angeles Philharmonic Association.

DALBAVIE is also interested in early music. In the Renaissance period, " Tactus" was the
Latin term for the "beat" in music, and at least theoretically linked to the human pulse.



DALBAVIE's 1996 nonet (string quintet, clarinet, bassoon, horn, and piano - the Schubert
Octet plus piano) explores the generative potential of pulse like a dynamic musical lab
experiment, subdividing the beat in every possible way, shifting and superimposing meters.

The first of the five movements might almost be a draft for a section of Axiom, beginning
as it does from unison Ds and expanding into swirling arpeggios and scales suggesting
(Like Axiom) MESSIAEN's modes of limited transposition. It too returns to its point of origin
in the ticking of plucked Ds, subtly shaded with a polytonal chord in the piano, which
also prepares the second movement, with its pitch center on E. This movement seems
to attempt to locate pulse within stasis, the strings again setting the sonic stage. After a
central climax, the music contracts to E, blurred by the piano's E/E-flat fluttering.

The strings launch the center movement, but as a febrile, searching scherzo that only
gradually finds its way to unison repose on Bs. It evaporates in a little coda, glissandos
becoming chromatic scales ascending to oblivion. The fourth movement is another one
of (initially) slow pulse, beautifully colored with overlapping chords most suggestive
of spectral harmony, and closing (on D) with clear references to the end of the second
movement. The finale brings it all together, ringing changes on all the developments of
pitch and duration from the previous movements, exploding this time from a unison E.

LIU Wei-chih: Heteroglossia VI: Song of Desires

Written by LIU Wei-chih

Literary critic David Der-wei WANG stated: "Heteroglossia originally follows the concept
of Russian literary critic BAKHTIN, indicating the intertwining of various voices. Therefore,
this term can be seen as the phenomena that arise when people communicate and
exchange opinions using "language.”" For BAKHTIN, maintaining the vitality of society
requires recognizing and accepting the inevitability and necessity of "heteroglossia;"
Under "heteroglossia,” various symbols proliferate and evolve, giving rise to unforeseen
meanings and widespread consequences. It is precisely these elements that drive the
derivation of societal meanings.”

Since 2017, | have embarked on a series centered around the concept of "heteroglossia;”
blending the diversity of "various voices intertwining” and challenging the application of
sound, along with experimental explorations of auditory tones. The first piece in this series



originated from my visits to other countries, particularly traveling in Taiwan with my white
ex-boyfriend who was born and lived in Europe. After various cultural exchanges in 2017,
it led to comments on the feelings or examinations of the land of birth and growth, as well
as various interactions in life. Subsequent works then extend to my personal reflections
on various political and social aspects.

The inspiration for this piece follows the concept of "heteroglossia” and emerged in
October 2023, amid the ongoing Russo-Ukrainian War, continued gray-zone actions or
cognitive warfare by the Chinese government against Taiwan, and the eruption of the
Israel-Palestine conflict. In the backdrop of rapidly changing and tumultuous global
situations, | couldn't help but reflect on everything from interpersonal conflicts to the roots
of wars between nations—desire. Desire propels human civilization forward, ensuring the
continual survival and evolution of organisms, yet it simultaneously serves as a factor that
invites mutual harm and even destruction.

Using this contemplation as the creative impetus for this piece, | weave together various
sound combinations to explore the inner motivations. | continuously inquire, "Beneath
desire, can we truly respect the differences among collectives and individuals, thereby
achieving meaningful dialogue?"

Musical Toys for Solo Piano
Written by LAl Jia-xin (Music Critic)

B Gyorgy KURTAG: "Perpetuum Mobile" from Jatékok

Started in 1973, Jatékok (Games) grew to ten volumes by its completion in 2021. In addition
to solo piano pieces, there are also compositions for piano duets and double pianos. The
composer aims to recapture the playfulness of childhood and to create this music for
educational purposes. It constitutes a collection of piano pieces intended for educational
piano performance. KURTAG once remarked: "The idea of composing Games was
suggested by children playing spontaneously, children for whom the piano still means a
toy. They experiment with it, caress it, attack it, and run their fingers over it. They pile up
seemingly disconnected sounds, and if this happens to arouse their musical instinct, they
consciously search for some of the harmonies found by chance and keep repeating them."
"Perpetuum Mobile" serves as the opening track in the first volume. It involves sliding



the backs of the fingers across the keyboard to generate overlapping sounds, with even
individual notes being played using the back of the finger.

B Gyorgy KURTAG: "Hommage a Farkas Ferenc” (Evocation of Petrushka) from Jatékok

This piece is also from one of KURTAG 's Jatékok collections, specifically No. 26 from
volume 3. It serves as a tribute to Farkas FERENC, a 20th-century Hungarian composer
who was KURTAG's mentor. KURTAG composed a total of three pieces dedicated to
Ferenc, and in today's concert we will be presenting the second . Subtitled "Evocation
of Petrushka," this piece exudes a soft, dreamlike quality, as if the sounds are delicately
flowing in the air.

M Sofia GUBAIDULINA: "Sleigh with Bells" from Musical Toys

Sofia GUBAIDULINA, of Tatar descent, is the most prominent cont emporary Russian
female composer and one of the most avant-garde Russian composers of the second
h alf of the 20 th century. In 1954, she majored in piano and composition at the Kazan
Conservatory. During this time, she was exposed to avant-garde music and the works of
Béla BARTOK, Igor STRAVINSKY, Charles IVES, and John CAGE. When studying at the
Moscow Conservatory, she won the Stalin Prize. In the graduation examination, she was
praised by Dmitri SHOSTAKOVICH. In the 1970s, she was banned by the Soviet Union from
participating in Western music activities. After the eighties, with the assistance of violinist
Gidon KREMER, her work became well-known in the West. Musical Toys, written in 1968,
consists of fourteen songs, among which "Sleigh with Bells" is the eleventh. Throughout
the piece, the music is predominantly performed in the higher register, with the treble
part carrying a crisp and brisk melody reminiscent of sleigh bells. Occasionally, bell-like
tones punctuate the composition, while the left hand maintains a basso ostinato style with
repeated patterns composed of semitones.

B Gyorgy LIGETI: "Musica Ricercata”, No. 9 ( Béla Bartok in Memoriam)
The piano collection Musica Ricercata is a compilation of piano works penned by the

Hungarian-Austrian contemporary composer Gyorgy LIGETI during the years 1951 to
1953. Comprising eleven pieces, these compositions emerged during LIGETI's tenure as



a student at the Franz Liszt Academy of Music. They premiered over a decade later in
Sundsvall, Sweden, in 1969. Although bearing the title "ricercata,” hinting at a contrapuntal
style of the Baroque period, LIGETI diverged from strict contrapuntal conventions. Instead,
the composer established his innovative musical style on the concept of "ex nihilo" (Latin
for "out of nothing"), originally proposed by the ancientGreek philosopher Parmenides,
suggesting that matter is not eternal but had to be created by some divine creative act.
This concept hints at a future musical style inclined toward avant-garde and radical
approaches.

This piece pays homage to fellow Hungarian composer Béla BARTOK, who profoundly
influenced LIGETI during his studies at the Academy, especially through BARTOK's
piano collection Mikrokosmos. LIGETI also followed BARTOK's path in the field of
ethnomusicology, delving into research on Transylvanian folk music.

M B. BARTOK: "Night Music" from Out of Doors

Hungarian composer Béla BARTOK's Out of Doors Suite, Op. 81, consists of five small
pieces, which were composed for Ditta Pasztory-BARTOK, his first wife, who was a
pianist. After World War |, the composer began to write in @ more personal style. Rather
than showcasing folk music elements overtly, he integrated them seamlessly into his art
music. In 1926, BARTOK attended a piano concert of Igor STRAVINSKY, where hearing the
other composer perform his own piano works inspired BARTOK to undertake numerous
piano compositions. From then on BARTOK also started treating the piano as a percussion
instrument.

Selected as the fourth piece from this suite, the "Night Music" transitions from a Lento
to an Andante in a three-two beat. Throughout the piece, the left-hand ornamental
accompaniment, reminiscent of birdsong, simulates the serenity of the night, serving as
a recurring motif. As the music shifts into the Andante, the melody gains clarity, and the
atmosphere takes on a more mysterious quality.

B Peter EOTVOS: "Dance of the Brush-Footed Butterfly"

Born in Transylvania, Romania (originally part of Hungary), the composer Péter EOTVOS
pursued his musical studies at the Franz Liszt Academy of Music and the Cologne



University of Music. He received tutelage from Béla BARTOK, whose influence left
a profound impact on him. Since 1968, EOTVOS has been active in Europe, regularly
performing with the Stockhausen Ensemble, and has served as the musical director and
conductor of the Ensemble InterContemporain, as well as the principal guest conductor
of the BBC Sumphony Orchestra. EOTVOS is a prolific composer, honored with several
awards, including the Goethe Medal from the Goethe-Institut, which recognizes individuals
who have made outstanding contributions to the German language and international
cultural relations.

The short and dazzling piece "Dance of the Brush-Footed Butterfly" premiered in 2012. In
the preface of the score, the composer wrote: "Brush-footed butterflies dance in a very
special way with their four special legs.”

B Helmut LACHENMANN: "Hanschen klein" from Ein Kinderspiel

The German composer Helmut LACHENMAN utilizes sounds that people hear, including
noise, as the material for his music. He introduced the concept of "instrumental musique
concrete,” which, through processes of amplification, serves as the foundation for his
extended works. This approach redefines the material and meaning of music, reinvents
unconventional playing techniques for woodwind, brass, and string instruments to suit his
musical needs, and questions traditional aesthetic definitions.

At the age of twenty, LACHENMANN entered the Musikhochschule Stuttgart to study
piano with Jirgen UHDE and composition with Johann Nepomuk DAVID. After graduation,
he went to Venice and became the first private student of Italian composer Luigi NONO.
There he was exposed to electronic music and Musique Concréte, but still mainly focused
on traditional musical compositions. LACHENMANN served as a faculty member at the
Musikhochschule Hannover from 1976 to 1981 and at the Musikhochschule Stuttgart from
1981 to 1999. He has received various awards, including the Ernst von Siemens Music
Prize and the BBVA Foundation Frontiers of Knowledge Award.

The piano work Ein Kinderspiel(A Child's Play) consists of seven movements. The first
movement, "Hanschen Klein" ("Little Hans") starts from a high C descending to dyads in the
middle register, all the way to the lowest register, like a child who is inviting friends to play.



M Frederic RZEWSKI: Ludes Il

American Jewish composer Frederic RZEWSKI studied at Harvard and Princeton
University, and was a student of Walter PISTON and Milton BABBIT. He studied in Italy
on a Fulbright Scholarship in 1960, where he formed his compositional style. His music is
mostly inspired by social events, especially in politics. For example, the famous piano piece
“The People United Will Never Be Defeated!" is thirty-six variations of the Chilean song of
the same name. "Cadenza Con O Sena BEETHOVEN" was written for BEETHOVEN's Piano
Concerto No. 4 and premiered at the 2013 BBC Proms by the composer. Finished in 1991,
Ludes, a title serving as a pun, takes inspiration from BACH's Well-Tempered Clavier and
CHOPIN's Twenty-four Preludes. For today's performance, we will be presenting the third
piece from the collection, a playful composition in which two hands scatter single notes
during the introduction.

M William BOLCOM: Etude, No. 8 "Rag Infernal”

William BOLCOM, an American composer who has received both the Pulitzer Prize and the
Grammy Award, is also notable for his skill as a pianist. He held the position of composition
professor at the University of Michigan from 1973 to 2008. His collection of Twelve New
Etudes for Piano garnered him the Pulitzer Prize in 1988. "Rag Infernal," the eighth piece
in the third volume, stands out with its rapid notes and bassline reminiscent of video game
music. Despite its ominous title, the atmosphere created by the piece evokes a sci-fi or
surreal gaming world.

Michael DAUGHERTY: Le Tombeau de Liberace, for Solo Piano and Ensemble

I. Rhinestone Kickstep
II. How Dol Love Thee?
lll. Sequin Music

IV. Candelabra Rhumba

Written by Michael DAUGHERTY

The pianist and entertainer known as Liberace is one of the most intriguing American
icons for crossing over, in more ways than one. Dressed in spectacular furs and rhinestone



costumes, Wladziu Valentino LIBERACE (1919-1993) was famous for performing polkas,
Broadway tunes, and arrangements of the classical piano repertoire accompanied by a
Las Vegas showband.

In my tribute to Liberace, | do not treat popular music as a foreign intrusion into the
abstract idiom of contemporary classical composition. Starting from the vernacular idiom, |
have composed Le Tombeau de Liberace(1996) as a meditation on the American sublime: a
Lexicon of forbidden music.

The first movement, "Rhinestone Kickstep," conveys the feeling of strutting down the
glittering cement streets of Las Vegas, in boogie-woogie rhythms. The second movement,
"How Do | Love Thee?," comes from the well-known sonnet by Elizabeth Barrett
BROWNING, frequently recited by Liberace during his performances. In "Sequin Music,"
the arpeggiated piano riffs are based on a sequence of musical notes which | noticed on
the wall of Liberace's famous piano-shaped swimming pool. The effect of the cadenza is
dodecaphonic: after all, Liberace's Los Angeles mansion was not so far from Schoenberg's
neighborhood.The composition concludes with "Candelabra Rhumba," a pianistic tour
de force that recreates the excitement of a Vegas showband, keeping the candles on
Liberace's candelabra Lit.



Conductor

Pierre-
André VALADE

©Guy Viven

Pierre-André VALADE was born in France in 1959. In 1991 he co-founded Ensemble Court-
Circuit, of which he was Music Director until January 2008. He was Principal Conductor
of Athelas Sinfonietta Copenhagen from 2009 - 2014, and Principal Guest Conductor
of Ensemble Orchestral Contemporain from 2013-2018. Since 2014 he is Conductor in
Residence of the Meitar Ensemble in Tel-Aviv.

He is especially well-known and admired for his performances of repertoire from the 20th
and 21st centuries, and receives regular invitations from major festivals and orchestras in
Europe, the USA, Canada, Australia, Japan and South-Korea. Of his many recordings, discs
of music by Grisey and Dufourt have both won the Diapason d'or de 'année 1999 and the
Grand Prix de U'Académie Charles Cros.

A regular guest conductor with the Tonhalle Orchester Zurich, other orchestras include BBC
Symphony, BBC Scottish Symphony, Scottish Chamber Orchestra, BBC National Orchestra of
Wales, Philharmonia Ulster, RTE National Symphony, Luxembourg Philharmonic, Géteborgs
Symfoniker, Norrbotten NEO, L'Orchestre Philharm onique de Radio France, Ensemble
MusikFabrik, Saarbricken Radio Symphony, La Scala Orchestra in Milan, Montreal Symphony,
Seoul Philharmonic, Tokyo Philharmonic, Tokyo Symphony, Yomiuri Nippon Symphony, Royal
Northern Sinfonia, Orchestra della RAI Torino, Accademia Nationale di Santa Cecilia Rome,
Teatro Carlo Felice Genova, Ensemble Intercontemporain, London Sinfonietta, Birmingham
Contemporary Music Group, Bit20 Bergen, Bodg Sinfonietta, Contrechamps Geneve, the Asko
Schoenberg Ensemble, | Pomeriggi Musicali, Bilbao Symphony Orchestra, Polish National
Radio Symphony, Ensemble Modern and the Philharmonia’s Music of Today series.



Piano
Mei Yi FOO

Winner of the 2013 BBC Music Magazine's Best Newcomer Award, Mei Yi Foo is recognized
internationally as an innovative pianist with a diverse and eclectic repertoire. She has been
described by Schweizer Radio und Fernsehen as "an artist with courageous individualism,”’
FOO's concerts are lauded by The Times for their "liberating" and "virtuoso display.” Unsuk
Chin also praised her show for its "astounding perfection and creativity."

A prolific concerto soloist, FOO has appeared with the English Chamber Orchestra, Fort
Worth Symphony, Helsinki Philharmonic, Iceland Symphony, London Chamber Orchestra,
London Philharmonic Orchestra, Malaysian Philharmonic, National Taiwan Symphony
Orchestra, Philharmonia Orchestra, Remix Ensemble and the Seoul Philharmonic
Orchestra, wor kin g with such conductors as Matthias BAMERT, Martyn BR ABBINS, Cla
us Peter FLOR, Janos FURST, Pascal GALLOIS, Antony HERMUS, Kirill KARABITS, Peter
RUNDEL, John STORGARDS, Mark WIGGLESWORTH and Benjamin ZANDER. She has
performed at the world's most eminent festivals such as the Lucerne Festival, Ultraschall
Festival Berlin, Huddersfield Festival and the Punkt Festival in Norway. Her recent and
future highlights include appearances at the Wigmore Hall, Tokyo Opera City Hall, Royal
Albert Hall, Elbphilharmonie Hamburg and Victoria Hall in Singapore.

As a new music advocate, Mei Yi works regularly with living composers including Dai
FUJIKURA, Richard BAKER, Chris HARMAN and Unsuk CHIN. She was also the featured
artist at Southbank Centre's Music of Today series in 2017. Her award-winning solo album
Musical Toys and her chamber concerto CD ConNotations with the Britten Sinfonia have



been met with unanimous critical acclaim.

A native of Malaysia, FOO resides in the UK after completing her studies at the Royal
College and Royal Academy of Music in London with Yonty SOLOMON, Chris ELTON and
Alexander SATZ. Currently she holds a teaching position at the Royal Welsh College of
Music and Drama. FOO was also awarded the medal of Setiawan Tuanku Muhriz for her
contribution towards art and music in her home country.

Members of Weiwuying Contemporary Music Ensemble

Violin
CHANG Ting-shuo
TSAI Cheng-hung

Viola
LIAO Pei-ya

Cello
CHANG Chih-hui
CHOU Shang-hua

Double Bass
CHIEN Min-hui

Flute (* Alto Flute & Piccolo)
WU Cheng-yu
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CHUNG Hsiao-hsuan

Clarinet (* Bass Clarinet)
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WANG Peng-hui
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Tina SU
LIAO Pei-You

Trumpet
LUO Dan

Trombone
YANG Chin-lung

Tuba
HSIAO Han

Percussion
WENG Ming-yu
LIAO Hai-ting

Harp
CHIU Yun-chieh

Piano
FAN Chen-Llin
TSAI Hsueh-min



Implemented by TimeArt Studio

TimeArt Studio is a collaboration of a group of young musicians, who aim to inherit the
tradition embedded in contemporary music. They pursue the goal of supporting New
Music and giving it appropriate performances. In addition to seeking the fusion between
cultures, TimeArt Studio has also explored the relationship between visuals, space and
sound through collaboration with artists from different fields, creating projects inspired by
the local traditions and the most recent technology.

TimeArt Studio has performed in numerous international Music Festival and Arts
Festivals, ranging from fully- staged musical theaters to multimedia works to intimate
solo performances. It has performed in different countries and places such as the
Netherlands, the United States, Chile, China, Macau and Hong Kong.
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